Education through music

Gwent Music looking forward
As we move into a new financial year we are
aware of the ever tightening budgets in schools,
and the challenge this brings in maintaining added
value activities. The following guide gives
suggestions of ways that music can be funded
using different streams
( PDG, Challenge Cymru, LAC, MAT) in order to
keep giving access to all pupils regardless of their
background

Our Vision - Welsh Government guidance
‘The arts, and creative approaches to teaching and learning, should have a
major role in all our schools, where collaboration with arts and cultural
organisations and with creative practitioners is a common feature, and where
good practice is shared and accessible to all’

Improve
attainment
through
creativity

Our three education
priorities: improving
literacy, numeracy and
reducing the impact of
disadvantage

Support our
teachers and arts
practitioners in
developing their
skills

Increase and
improve arts
experiences and
opportunities in
schools

Frequently asked questions about PDG and the arts – taken from WG
guidance
Q. Can I use PDG to fund an activity delivered by an arts/cultural
organisation at our school?
Yes. You can use the PDG to fund an arts, cultural or heritage organisation to
deliver an activity at your school, e.g. an art, dance, drama, music or creative
writing workshop, provided that you can demonstrate how this particular
activity will benefit your learners who are eligible for free school meals
(eFSM). If you propose to make this a whole-class activity, you will need to
demonstrate how it is expected to impact on eFSM learners within the class.
Gwent Music offers, composition workshops, recitals, and bespoke whole
class activities to fit all budgets.

Q. Does the PDG have to be used only for those learners from
disadvantaged backgrounds or can it be used for whole-class activities?

The PDG is funding to help overcome the additional barriers that poorer
learners face. All learners entitled to free school meals should benefit from
support through PDG. It also supports looked-after children (LAC). If you use
the PDG to support a whole-class or whole-school arts or cultural activity, it
must be for an activity that will particularly benefit learners eligible for free
school meals (eFSM) or LAC, and you will need to be able to demonstrate the
positive impact it will have on those learners entitled to free school meals.
Gwent Music whole class activities give access of a learning experience
particularly to those looked-after children who would not ordinarily be
encouraged or have access to either learning an instrument or the cultural
diversity, engaging with learners from outside their peer group that
participating in a creative activity can bring.

What sort of arts/cultural activities or services could I fund with the PDG?
The starting point must always be to focus on the improvements you are trying
to achieve. Cultural activities or interventions in a variety of art forms may be
used as part of a strategy to address a number of areas where disadvantaged
learners are known to need additional support.

Targeted arts and cultural activity, both in school and off-site can support the
development of communication and literacy skills, interpersonal skills, and
improve attendance and behaviour. The aim of the PDG is to secure a lasting
impact on outcomes for learners from deprived backgrounds.
The grant could also be used to up skill staff, e.g. teachers working alongside an
arts organisation in order to deliver longer-term benefits for disadvantaged
learners.
Gwent Music offers free access via Hardship and Access Fund to Music Centres
for continuation of learning on extra curricular basis. Our structure allows
children to gain access to a spectrum of creative and cultural experiences.
School staff who assist in whole class activities gain valuable CPD, and up skill
in music as a result of working with professional musicians and experienced
practitioners.

You can use the PDG to help raise the attainment of learners from deprived
backgrounds in a particular arts subject; or you may wish to use an arts or
cultural experience to improve skills across the curriculum, e.g. as a springboard
to improve literacy skills.
Gwent Music as an example of good practise on the Creative Arts toolkit is
committed to working with schools to impact on literacy and numeracy through
the arts. Curriculum recitals with a particular focus on a literary theme can be a
useful catalyst for discussion and creative writing e.g. ‘Peter and the Wolf’
wind workshop, ‘’Four Seasons’ string workshop.

How do I demonstrate and record outcomes?
Use these four steps.
1. Identify the priority or need you wish to address.
2. Decide on the desired outcomes and how you aim to achieve them.
3. Determine how you will measure progress and success.
4. Evaluate and record outcomes

Q. Can the PDG fund provision of specialist tuition in, or equipment for, a
particular art form, e.g. musical instrument tuition or the purchase of musical
instruments?
Schools need to be aware of the time-limited nature of the PDG, plan provision
that is sustainable e.g. schools might consider using the PDG in order to build up a
library of resources for the creative and performing arts. Schools may use the PDG
on a case-by-case basis to help individual learners from low-income families to
pursue particular art forms, e.g. to receive musical instrument tuition, if the
purpose of the funding is to improve academic attainment more generally.

Gwent Music can develop bespoke compositions and arrangements for your
school that can be modified to allow access to all abilities. Once pupils have
begun to learn an instrument access to other grants and funding streams and
bursaries may be possible for MAT pupils.
Lessons can be tailored to encourage confidence, used as a reward for attendance
or progress in school. We are keen to work in partnership with NEET students and
young adults through Communities First and youth groups.

Could we source extra-curricular arts activities and off-site visits using
PDG?
Yes. Extra-curricular and out-of-hours enrichment activities are known
to have a particular benefit for disadvantaged children who do not
have access to these opportunities unless organised by the school
(see Estyn recommendation on page 4). The PDG can be used to
support cultural visits or extra-curricular activities provided:
• participating learners are eligible for FSM
• these activities are part of the whole-school strategic approach to
tackling disadvantage.
Activities that are most beneficial are those that are part of a planned
programme of learning rather than a one-off activity.
Gwent Music can facilitate participation at Showcase Concerts, Music for
Youth Festivals, Music for All concerts.
Establishing after school music and arts clubs on school sites is also
possible to allow access to those who cannot travel, and develop
community links .

Q. I’d like to approach an arts, cultural or heritage organisation to deliver an
activity in my school, but I don’t know where to start. Who can I go to find
out what is available?
In response to the recommendations of An independent report for the Welsh
Government into Arts in Education in the Schools of Wales (2013), the Welsh
Government will publish a National Plan for Creative Learning in 2015. This
will introduce a range of measures to increase opportunities for young people
to experience the arts, and to work with artists and arts and cultural
organisations. A new creative and cultural education portal hosted on Hwb,
will provide contact details for organisations and individuals working in the
arts sector, as well as details of their educational ‘offer’.
In the interim, if you would like more information on how to get in touch with
organisations in the arts and culture sector, you can contact the Arts Council
of Wales, which funds organisations working at both national and local level in
a variety of art forms. Other useful contacts include Amgueddfa Cymru –
National Museum Wales, Cadw, local authority music services and
arts/cultural venues local to you.

Following on from the recently published Donaldson report, and the
subsequent Creative Learning Plan, we are very keen to work with schools to
address and explore the themes identified and support new initiatives.
We are developing three strategies to give further weight to our delivery:

• Reporting data for music tuition and access in schools
• LNF through music
• Assisting in delivering the Creative Learning Plan
We hope these three areas will give a clear message that we are committed to
being at the forefront of music education in Wales, being a lead service in
developing innovative projects that will deliver the concepts in the Creative
Learning Plan, and delivering access and opportunity to every pupil regardless
of background - ‘closing the gap’.

Pupil Data
We are very aware that data is increasingly important for schools both in
justification of funding applications and school banding, but also as a tool for
parental information and choice.
In order to give schools valuable insight into the broader picture of learners that
access music lessons and activities, both in and out of school, the next term will
see the following progress.
• Integration with School Secure in order that we as a service can identify
schools needing support across the consortia
• Integration with each LA (Newport, Torfaen, Blaenau Gwent and
Monmouthshire) to gain access to FSM, LAC, MAT pupil data
• Developing our database (Paritor) so that parents have individual login for
updating personal pupil information and making payments
• Developing exam entry data and linking with NQF, reporting the detail of this
back to schools, and access on School Secure

A musical snapshot for your school
The data capture will allow us to give each school a
clear picture of their ‘musical year’ and pupil
achievements
• Number of pupils learning music and how many
are FSM, LAC, MAT
• Standards and any examinations – tied in to NQF
(see table)
• Numbers attending Gwent Music activities
• Numbers in National Ensembles of Wales

We will be preparing this data for schools for the
end of this academic year, and hope it will be a
valuable source of information.
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Gwent Music Key Aims for LNF through music
In order to equip and inform our teaching staff we are currently looking
at the following areas through training and support
• Producing generic documents for tutors to focus on LNF in lessons
• Expanding schemes of work for those delivering whole class projects –
Gwent Music is listed as a case study on the new ‘toolkit’ for Creative
Learning produced by WG
• Ensuring that tutors see the important role they have with LNF during
instrumental lessons, keeping abreast of teaching techniques
• Identifying and providing opportunities for students within lessons to
speak, read, discuss
• Integrating literacy formally into teaching by identifying appropriate
tutor books or developing our own bespoke series
• Informing and instigating discussions with school staff about learner
performance, measuring, recording and reporting

Singing - Literacy and Oracy across the curriculum

Specifically in vocal activities we will be using the Can Sing resources that are
available to all schools to focus on the areas where oracy, and reading are
applicable. We will be offering school staff the opportunity to attend training
sessions with Can Sing amateurs to embed this type of delivery into the school
singing sessions. This will allow schools to further develop the work after
choral projects cease.
Examples of how this will apply to singing are
‘Look closely at punctuation to ascertain meaning, then decide how best to
interpret this when singing. Remember that a comma in the lyrics does not
always signify a breath when singing’
‘Think about what the composer is trying to convey in a song. For example,
Mae hen wlad fy nhadau is a proud and dignified anthem, yet these words are
not stated explicitly in the lyrics’

Closing the gap…..

Small group and individual instrumental lessons
FSM pupils via Hardship Fund (Newport)

We are a committed to finding pathways to ensure
there is access and opportunity for children from
every financial background – disadvantaged
learners .
From September there will be funds available in
for those who require assistance in paying for
lessons, music centres, courses and exams. We
hope this will expand to all authorities shortly

Hardship Fund
Success Criteria
• Pupils attendance at lessons and school
• Progress through study materials leading to exams – NQF
points fed back to schools
• Music Centre attendance, public concerts, educational trips

Monitoring Arrangements
• GM staff to monitor progress and attendance and feedback to
school, interim and end of year report
• Examination data and NQF points fed back to schools
• Report of attendance at any extra curricular activities to be
prepared for school on request
• Development - musical links to numeracy and literacy
• Sustainable - regular access of opportunity to outside extra
curricular activities, progression through music

Whole Class Projects , PDG / PPA cover
Infant strings, Drumming, Choral, Celtic, Brass

• Weekly sessions impacting on large numbers, closing
the gap by providing access of opportunity
• Close links with oracy targets
• Links to numeracy and positioning
• Curriculum Cymraeg through use of Welsh songs ( Celtic
Folk)
• Bespoke ethnic projects ( Gypsy Traveller, Polish) GEMS
• CPD for school teachers sitting in on sessions and total
delivery of music curriculum if necessary
• End of term concerts drawing in parents and forging
links with the community
• Class performances at local and national events
providing wider opportunities for parental and
community engagement-cultural experiences

Success Criteria
• Positive behaviours recorded and observed in pupils
• Targets of oracy achieved and recorded
• Targets for curriculum music exceeded (in line with
KS2 for those in FP)
• Parental interaction and attendance
• Pupils performances recorded and celebrated
Monitoring Arrangements
• Class teachers/ TA's to monitor and assess children in
oracy and comprehension on a rotational basis during
the sessions
• Results logged and recorded
• Termly targets set by GM staff and fed into school
stats
• Development - musical links to numeracy and literacy
• Collaboration with outside agency ( Gwent music) CPD
• Sustainable access of opportunity to outside extra
curricular activities - closing the gap

Music Therapy and Urban Music
PDG/PPA/NEETS/CF clusters
We are developing projects specifically
aimed at those needing support in
learning to express themselves.
Our music therapy tutors work in
standard SEN settings but are also keen
to impact on mainstream pupils who
would also benefit from 1 2 1
interaction to develop creativity.
Urban Music is an excellent vehicle for
engaging students, ether in school
settings, Youth Centres, PRUs and can
lead on to more formal activities, Music
Technology, BTec and Rock School
examinations, in turn adding valuable
points through NQF

Transition Projects – PDG/ Challenge Cymru
These projects are highly successful in forging strong links
within clusters, parents and communities. They are
bespoke in nature, very much targeting the requirement
of individual areas and schools.
Most conclude in a sharing event which can take the form
of a concert, workshop or festival and bring together
parents and community . We also regularly give a stage at
one of our events to such projects e.g. St David’s Hall or
local Showcase concert

Examples of the type of projects available:
Instrumental, Choral, Drumming, Compositional, Rock and
Pop, Urban (beat boxing, rapping) World Music and Celtic.
Commissioned arrangements of music can be created,
backing tracks are recorded for cluster choirs, cd produced
for parents

Success Criteria
• Transition links formed between schools, pupils, teachers and
parents
• Opportunities for individual disadvantaged learners to access
musical activities in their local area
• Opportunities provided for interaction in wider social circle
• Drawing in the community and parents, by providing
performances celebrated by the schools involved

Monitoring
• Staff within each school to work with GM staff and to monitor
and feedback pupils during the project
• Numbers progressing through to associated secondary's to be
monitored
• Numbers of pupils impacted upon to be recorded
• Follow up from transition in engaging pupils in both instrumental
lessons, departmental music activities and GM Music Centres

